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77 West College Street
Oberlin, Ohio 44074

March 24, 2016
Dear Sir or Madam:

Please find attached the essay “Digging in Your Own Backyard: Archives in the Music History Classroom,” co-written by Danielle Ward-Griffin and me, for your consideration. It represents a newer version of material we presented at the 2015 conference for Music History Pedagogy in Cincinnati. It has neither been submitted nor published elsewhere.

In order to ensure that the review can be conducted blindly, we have substituted [Author 1] for O’Leary’s name, and [Author 2] for Ward-Griffin’s name throughout the essay. We have also substituted [Institution 1] and [Archive 1] for Oberlin College and Conservatory and its Frederick R. Selch Collection, and [Institution 2] and [Archive 2] for Christopher Newport University and its Josephine Hughes Collection. In addition, two other names of our institutional colleagues have been redacted for the review copy. In their places we have written [name redacted].

Below are our brief biographical sketches and summary. Please feel free to be in touch if you have any questions or require any further information.

Sincerely,
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James O’Leary

Frederick R. Selch Assistant Professor of Musicology

joleary@oberlin.edu

518.859.1228

James O’Leary is the Frederick R. Selch Assistant Professor of Musicology at Oberlin College and Conservatory where he teaches courses in nineteenth-century European music, American music, and aesthetics. He has recently published articles in The Journal of Musicology and in collection The Cole Porter Companion (University of Illinois, 2016). He is currently finishing a book about postwar Broadway musicals that will be published by Oxford University Press.

Danielle Ward-Griffin is an Assistant Professor and the Jean B. Falk Professor of Music History at Christopher Newport University (Virginia), where she teaches in the Department of Music and honors program. For her scholarship on the mediatization of Britten’s operas, she has undertaken extensive research in music and broadcasting archives in the US and the UK. She has published in Opera Quarterly, Cambridge Opera Journal and the collection Rethinking Britten (OUP 2013). 
Although the study of archival material is often the province of graduate students and professional researchers, bringing such objects into the undergraduate classroom can offer students new and beneficial ways of thinking about history and historiography. This essay argues that, unlike texts, objects contain a material, temporal component that can be mobilized toward pedagogical ends. First, when encountering physical objects, students are confronted with the object’s past use and must learn to situate the object within a thick cultural context. Second, since many of these objects are obscure and may not have a clear provenance, students cannot rely upon standard or pre-fabricated historical narratives; instead, they must themselves create historical arguments to frame the object. Third, we argue that the rituals involved in handling archival objects defamiliarize them, allowing for acts of historical imagination that can change students’ attitudes toward the process of gathering evidence. Ultimately, we believe that such kinds of experiences change the classroom experience by stressing, not what is familiar or comfortable, but what is unknown, thus encouraging students to approach the reading and writing of history with a critical mindset.
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